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Cate Cleo Alexander (she/her) is a PhD Candidate in the Faculty of Information 
at the University of Toronto. Prior to U of T, Cate obtained a BA Combined Ho-
nours in History and Classics and an MA in Digital Humanities at the University 
of Alberta. Her lifelong passion for history has taken her from archaeological field 
digs in Kastro Kallithea (Greece) and Roccagloriosa (Italy) to the digital realms of 
online archives. Her dissertation examines digital history content creation in order to 
establish a better understanding of how social media platforms and content creators 
influence cultural memory. 

Christian Balistreri has been working in the film archival field since 2016. He got 
his start as co-founder of the Patricia Mellencamp Film and Television Archive while 
an undergraduate student at the University of Wisconsin-Milwaukee, from which 
he received a BA in Film Studies and English in 2018. He graduated from the L. 
Jeffrey Selznick School of Film Preservation in 2020 and obtained an MA in English 
from the University of Rochester in 2021, and has since worked as a Fellow at the 
Rockefeller Archive Center, as a Film Technician at Northeast Historic Film, and as 
a freelance archivist and projectionist. He is currently an Archives Technician in the 
Moving Image Section of the Library of Congress’s National Audio-Visual Conser-
vation Center. 

Oscar Becher is an archivist who currently serves as Archive Director for Vinegar 
Syndrome, where he oversees nearly 40,000 reels of both pre-print and unique exhi-
bition print materials in archival conditions. He has been involved in the process of 
conserving and restoring over a hundred digital restorations of film for distribution, 
as well as photochemically preserving three feature-length films. He is a 2020 gra-
duate of The L. Jeffrey Selznick School of Film Preservation and a 2023 graduate of 
New York University - Tisch School of the Arts’ MA in Moving Image Archiving and 
Preservation (MIAP). His primary interests in film conservation relate to the practi-
cal application of material sciences, particularly through exploring film decay as well 
as honing practical salvage strategies for decomposing film elements. 

Yasmine Benabdallah is a Moroccan filmmaker, visual artist, and researcher who-
se work explores memory, performance, diaspora, archives, and rituals. Yasmine’s 
films and installations have been shown in Morocco, France, Egypt, Canada, Pa-
lestine, Tunisia, Germany, Lebanon, Portugal, the US, Scotland, England, and the 
UAE, where she won the Sharjah Art Foundation Best Experimental Short award. 
She has also participated in residencies in Palestine, Morocco, France, Portugal, and 
Tunisia, where she received the Cinephilia Best Screenplay Award at the Journées 
Cinématographiques de Carthage. Her writing has been published in MAI: journal 
on Feminism & Visual Culture, African Studies Review, Klima Magazine, Middle East 
Eye, Berwick Film & Media Arts Festival 2020 Catalogue, divine zine, and HuffPost 
Maghreb. Yasmine has a BA in Film and Mathematics from Columbia University and 
an MA from the Experimental Programme in Political Arts at Sciences Po (SPEAP). 
She is pursuing a critical praxis PhD in Film and Digital Media at UC Santa Cruz.
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Chloë Brushwood Rose (she/her) is a Professor of Education at York University, 
cross-appointed to several other graduate programs, including Gender, Feminist and 
Women’s Studies, and Cinema and Media Studies. She is the co-author of Commu-
nity-based Media Pedagogies: Relational Approaches to Listening in the Commons (Rout-
ledge, 2016), and her scholarly work has appeared in many journals, including the 
Psychoanalysis, Culture & Society; Visual Studies; and, Gender and Education. Chloë 
was Co-Investigator and Educational Lead on Archive counter archive: Activating 
Canada’s moving image heritage (www.counterarchive.ca, @counterarchive).

Nicholas Caluda is a librarian in the Jefferson Parish public library system. A native 
of New Orleans, Caluda is a graduate of the MLIS program at Indiana University, 
Indianapolis. He also holds an MA in English literature from the University of Ala-
bama. His previous work explores the role of 16mm and amateur reconstruction 
in the Hollywood restoration, the challenges of Flash preservation, and narrative 
threads in Doctor Who. He can be found online at www.njcaluda.com. Outside of the 
library, he’s one half of the progressive pop band Anastasia Winter.

Paolo Cherchi Usai is Senior Curator-at-large of the Moving Image Department at 
the George Eastman Museum in Rochester, New York, and Curator Emeritus of the 
National Film and Sound Archive of Australia. He is the founder of the Nitrate Pic-
ture Show (2016); co-founder of the L. Jeffrey Selznick School of Film Preservation 
(1996), the Pordenone Silent Film Festival (Le Giornate del Cinema Muto, 1982); 
and Domitor – International Association for the Study of Early Cinema (1985). 
Among his published works are The Death of Cinema (2001), The Griffith Project (12 
volumes, 1999–2008), The Lindgren Manifesto (2010), Film Curatorship (2020, 2nd 
edition), Silent Cinema: A Guide to Study, Research and Curatorship (2019) and Prove-
nance and Early Cinema (2020), as well as monographs on Georges Méliès, Giovanni 
Pastrone and D.W. Griffith. He directed the films Passio (2007), Picture (2015) and 
In a Landscape (2022).

David Christopher is a Lecturer of Popular Screen Cultures at the University of 
Leicester for the School of Arts, Media, and Communications, and a career educator 
across numerous fields. He received his Ph.D. in the Critical Cultural Studies of Me-
dia and Cinema from the University of Victoria in Canada and did his post-doctoral 
research at the Centre for Cinema and Media Studies at the University of British Co-
lumbia. Previously David was an ESL teacher and TESL instructor for some fifteen 
years in Canada, Mexico, and Japan. He has held adjunct and faculty positions in 
the Dept. of Art History and Visual Studies at UVic, the Dept. of Social, Cultural, 
and Media Studies at the University of the Fraser Valley, and the Dept. of Media and 
Communications at Xi’an Jiatong-Liverpool University in Suzhou, China.

Après avoir dirigé pendant 12 ans MODemay Entertainement, sa propre compagnie 
de distribution internationale et de production télévisuelle, Marie-Odile Demay 
s’engage en 2018 dans des recherches doctorales portant sur la représentation de l’art 
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à la télévision, à l’Université de Montréal. Elle obtient son doctorat en histoire de 
l’art, en 2024. Depuis, elle agit est responsable du développement de la recherche-
création à l’Université de Montréal à titre de coordonnatrice principale au Vice-
rectorat à la recherche et à l’innovation. Elle supervise aussi, au Labo CinéMédias, 
plusieurs recherches relatives aux médias, notamment une recherche portant sur les 
biens-faits du cinéma auprès des personnes âgées, et une autre, portant sur les im-
pacts des systèmes d’intelligence artificielle sur les productions audiovisuelles. 

Axelle Demus is a FOCAS (Faculty Organizing for Community Archives Support) 
postdoctoral fellow at McGill University’s School of Information Studies and served 
as the Educational Co-Lead on the Archive/Counter-Archive project. Their research 
centres on community-based archives, histories of cable access television, media and 
archival pedagogy, and LGBTQ2+ cultural production in Canada. Axelle‘s writing 
has been published in the Historical Journal of Film, Radio and Television, PUBLIC 
Journal, the Canadian Journal of Film Studies and the Journal of 20th Media History. 
They hold a PhD in Communication and Culture from York University and Toronto 
Metropolitan University.

J.M.S Emberley is a graduate of the Cinema Studies Program at SUNY Purchase 
and a founding member of the Purchase Film Archive, a student-run organization 
dedicated to cataloguing and preserving the school’s media collections. They have 
worked at Vinegar Syndrome as an archiving officer, inspecting and cataloging a 
collection of 16mm films. They currently work at the Palace Theater in Albany, New 
York.

Barbara Filser is an art historian and media theorist and has taught in Media Stu-
dies, Art History and Literature Departments at various universities in Germany and 
Austria. She is currently based at the Institute for History of Art and Architecture 
at KIT – Karlsruhe Institute of Technology, Germany, and working on her research 
project “CD-ROM Art: Exploring Images of the Digital Imaginary”, funded by the 
German Research Foundation, which started in 2023. Her other main areas of re-
search are video art, documentary and essay film, and the history and theory of pho-
tography. Publications include a book on Chris Marker’s use of images in his films, 
papers on the electronic image as conceptualized in early 1970s TV experiments, 
and the intersections of images of the body and the body of the image in VALIE 
EXPORT’s experimental short films …Remote…Remote… (1973) and Syntagma 
(1983).

Camila Garcia Cabrera is a recent graduate of the Cinema & Television Studies Ba-
chelor of Arts from SUNY Purchase College and an advocate for institutional acces-
sibility across physical and digital platforms. During her time there, she co-founded 
the Purchase Film Archive, an opportunity for students to gain hands-on experience 
with film material, utilizing the neglected 16mm film collection in the Purchase 
Library. In doubling the size of the archive, experimentation on multi-media pro-
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jects and screenings, including reels ranging from film program screening copies 
to original editing material from Purchase alumni became possible. Simultaneously 
running Purchase’s student-run radio station WPSR, she expanded the history of the 
college’s vast music scene and founded the archive there, compiling a collection of 
past documents, analog media, and press materials. Her appreciation for audiovisual 
material as an art form and educational tool led her to work at Vinegar Syndrome’s 
film archive and multiple live and theatrical venues throughout NYC.

Luiza Gonçalves is an audiovisual director, editor, and sound designer based in Bu-
enos Aires. She holds a Master‘s in Audiovisual Archiving and Preservation and is co-
creator of the pedagogical preservation project Archivo la Esquina. She has presented 
at academic conferences such as the Eyefilm International Conference, IX Interna-
tional AsAECA Congress, NDSA DigiPres, 40 Years of Democracy: Archives in the 
Social Sciences (UBA), II International Congress on Personal Archives (CeDinCl), 
and IS&T Archiving. Her research interests include web and digital preservation as 
seen in projects titled “Arteleku NOGUI” and “Archivo Ningunismo.” She focuses 
her work on education and research and recently participated in the first edition of 
“Preservando conocimiento,” a local audiovisual archives workshop, teaching about 
the history of sound in film. She currently teaches practical applications of sound at 
Universidad del Cine and participates in the research project “Generación Liminal” 
which aims to restore films from New Argentine Cinema.

Ben Harry is a media arts history and audiovisual materials archivist at Special Coll-
ections at Brigham Young University. He earned a master’s degree in Moving Image 
Archive Studies from UCLA in 2006 and has previously worked for the National 
Baseball Hall of Fame and Museum, the Library of Congress, and the Church Hi-
story Library of the Church of Jesus Christ of Latter-day Saints. His research inte-
rests include archival maintenance of audiovisual materials, digitization and access 
to archival materials, and historical records and research of radio, television, and the 
cinema.

Marina Hassapopoulou is Associate Professor in the Martin Scorsese Department 
of Cinema Studies at New York University’s Tisch School of the Arts, and author of 
the book, Interactive Cinema: The Ambiguous Ethics of Media Participation (2024). 
She teaches courses on topics including: interactive and activist media, creative AI 
and AI ethics, digital humanities, science fiction and posthumanism, contemporary 
diasporic Greek and European cinemas, and film and media theory. She is the foun-
der of free and open-source initiatives including: ExpressiveAI.net, a website dedi-
cated to cinematic experiments with AI and computational tools; Interactive Media 
Archive, a collaborative website that curates outside-the-box multimedia scholarship; 
Weird Wave Archive: the first English-speaking website dedicated to contemporary 
Greek and diasporic cinemas; and the multimedia accompaniment to her book, In-
terArchive.net: Digital Repository of Multimedia Arts & More.
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Farzaneh Ebrahimzadeh Holasu is a Ph.D. candidate in film ​studies with Digital 
Humanities and Women/Gender studies specialization at Michigan State University. 
Her research is centred on Global cinema, feminist film historiography, and film/
media archives. She is the assistant book review editor of Screen Journal, a member 
of the research team for Cinema Iranica, a Graduate representative of SCMS Gender 
and Feminisms Caucus, and a member of the editorial collective of Synoptique Jour-
nal. Her work has been published in JCMS, Film Quarterly, and Screen.

Nathan Holmes is an Associate Professor of Cinema and Television Studies at SUNY 
Purchase College in New York. His research and writing explore film’s historical in-
teractions with urban space and the built environment, and he is currently working 
on a project on Canadian cinema in the 1970s. Since 2022 he has been the faculty 
supervisor of the Purchase Film Archive, a student-directed club that preserves and 
programs 16mm film on campus.

Shruti Hussain is an Architect, Journalist and Researcher based in India working 
at the intersections of urban studies, media and social sciences. She is a recipient of 
Fellowships with the Canadian Centre for Architecture, 2024 and Wikipedia Open 
Knowledge, 2023 and was selected for the International Visitors Programme 2024 
by the Nieuwe Instituut, Rotterdam. Shruti is a Research Associate with Pune Uni-
versity and previously on the EU funded project Cultural Heritage and Identities 
of Europe‘s Future (2019). She is also the Executive Editor of CQRA Podcast and 
Quality Edge Magazine, spearheading media design and strategy, covering architec-
ture and construction. As a journalist she has critically covered various aspects of ur-
banism and has published in the Metropole Blog of the Urban History Association, 
Penn State; Journal Safar, Beirut; Failed Architecture, Netherlands and Architecture 
for Children, Hong Kong. She has worked for BBC South Asia, New Delhi, CNBC 
TV 18 Mumbai and Sakal Times, Pune. 

Lucas Larriera is an audiovisual director, sound designer, and archivist from Ar-
gentina. He holds a Master‘s in Audiovisual Archiving and Preservation and is a 
founding member of the Argentine Association of Audiovisual Sound Designers. 
He has worked on the sound department of over 100 films and currently focuses on 
his work as a researcher and educator. His research projects include „The Transition 
from Silent to Sound Film in Argentina“ and „Challenges of Restoring Feature Films 
Produced by Universidad del Cine.“ Larriera is the creator of the community archive 
on Ningunismo and the pedagogical preservation project Arteleku NOGUI. He is 
currently leading the restoration of Sebastián Lingiardi’s 2010 film, Las Pistas, which 
is set to be re-released in 2026. His work has been recognized with multiple awards 
for Best Sound at festivals such as Mar del Plata and BAFICI.

Hugo Ljungbäck is a Swedish filmmaker, archivist, curator, and media scholar. His 
research focuses on queer cinema, experimental film and video, media archaeology, 
and archival practice, and has appeared in Found Footage Magazine, Cinéma & Cie, 



  |  Contributor Biographies  |  SYNOPTIQUE  333

and Media, War & Conflict. His films explore queer history, representation, identity, 
and sexuality through an autobiographical lens, and have screened at festivals, art 
galleries, and museums internationally. He is a PhD Candidate in Cinema and Me-
dia Studies at the University of Chicago and holds an MFA in Studio Art from the 
University of North Carolina at Chapel Hill and a BFA in Film from the University 
of Wisconsin–Milwaukee.

Dr. Michael Marlatt is a disabled film archivist, archival producer, and archival 
accessibility consultant. He received his PhD from York University‘s Communica-
tion and Culture Program where he examined accessibility gaps in moving image 
archival education. Michael hosts archival accessibility workshops with higher edu-
cation, broadcast archives, government archives, non-profits, and archival professio-
nal organizations. He has worked on projects for documentary filmmakers, TIFF, 
CFMDC, Archive/Counter-Archive, the Disability Screen Office, and York Univer-
sity. Michael’s work on archival accessibility has been included in such journals as 
The Moving Image, Journal of Film Preservation and, Archival Outlook with chapters in 
books like Preserving Disability: Disability and the Archival Profession and The Screen 
Censorship Companion: Critical Explorations in the Control of Film and Screen Media.

Brian Meacham is the Managing Archivist at the Yale Film Archive, where he has 
overseen the film collection since 2013. He is responsible for acquisition, inspection, 
cataloging, and preservation of the Archive’s collection. He has overseen the preser-
vation of more than 25 films in the collection and helped launch and program the 
archive’s ongoing 35mm screening series, “Treasures from the Yale Film Archive.” 
He led the Yale Film Archive’s application for membership in the International Fe-
deration of Film Archives (FIAF) and is a member of the Board of Directors of the 
Association of Moving Image Archivists (AMIA). He received a Certificate in Film 
Preservation from the L. Jeffery Selznick School of Film Preservation and has worked 
at the Harvard Film Archive and the Academy Film Archive. He teaches a course on 
the film archive in the Yale Film & Media Studies graduate program, and has pu-
blished articles in Film Quarterly, The Journal of Film Preservation, and The Moving 
Image. His current projects include ongoing research into the cultural and technolo-
gical history of the analog photobooth, as well as the ways in which filmmakers and 
cinephiles document their movie-going histories.

Lindsay Erin Miller is a media archivist, writer and artist. Originally from North 
Carolina, her work reflects her archival education, Southern roots, and love of DIY-
ethos. When she’s not working at Vinegar Syndrome, she can be found making zines, 
hanging with her cat, and reminding others that pornography is never a substitute 
for sex education.

Felix Mittelberger studied art history and philosophy at the FAU | Friedrich-Alex-
ander University Erlangen-Nuremberg, art science and media theory at the HfG | 
Hochschule für Gestaltung [University of Art and Design] Karlsruhe and archival 



SYNOPTIQUE  |  vol. 11, no. 1  |  334

science at the Fachhochschule [University of Applied Science] Potsdam. Responsible 
for the Institutional Archives and the Archives of Artists and Theorists, he has been 
working as the chief archivist at the ZKM | Center for Art and Media Karlsruhe since 
2018. His ongoing efforts to make the ZKM archives more visible and accessible also 
play a decisive role in his academic work since 2020.

Tyisha Murphy is a curator, researcher, and archivist who is currently located in 
Tiohtià:ke (Montréal) in pursuit of their PhD in Film Studies. Their work prioritizes 
access to audiovisual objects as essential historical representations for queer commu-
nities. Previous research projects have been featured at the AGQ (Archives Gaie du 
Québec), Mark S. Bonham Centre for Sexual Diversity Studies and CFMDC (Ca-
nadian Filmmakers’ Distribution Centre).

Maria Natalyuk is a Ph.D. student in the combined Slavic and Film and Media 
Studies program at the University of Pittsburgh. Their research interests include 
contemporary Russian cinema, youth cultures, transnational cinemas, and cultural 
exchange between Siberia and Japan. They received their BA in Film Studies and 
English Literature and an MA in Film and Moving Image Studies from Concordia 
University in Montreal, Canada.

Madhavi Reddy is Professor and Head of the Department of Media and Commu-
nication Studies at Savitribai Phule Pune University and Director In-Charge of the 
Educational Multimedia Research Centre, Pune. With over two decades of experi-
ence in media pedagogy, research, and academic leadership, she was appointed as 
ICCR Chair Professor at the University of Tübingen, Germany, in 2013. Currently, 
she is also Director of the School of Communication and Information Sciences at 
SPPU. Her research encompasses media and cultural studies, representations, digital 
humanities, Indian cinema and archiving practices supported by grants from the 
TATA, ICSSR, UGC-DAAD,  and the European Union. She received the National 
Film Award (‘Rajat Kamal’) for Best Short Documentary as Producer and an Eras-
mus+ Faculty Mobility Fellowship to Greece in 2023. Widely published in peer-
reviewed journals and edited volumes, she has convened numerous national and 
international conferences and, since 2012, serves as Festival Director of the DMCS 
National Short Film Festival.

Agustín Rugiero Bader is a PhD candidate in the Department of Film and Moving 
Image Studies at Concordia University, Montreal, Canada. He has a Master’s degree 
from Universitat Pompeu Fabra. His lines of study are militant cinema, global art 
cinema, and the representation of state-sponsored mass murders in Latin America 
and Southeast Asia, especially in connection with United States interference. His 
work has been published in L’Atalante. Revista de estudios cinematográficos (n. 39) and 
Comparative Cinema, and he has a chapter on Apichatpong Weerasethakul’s Memoria 
(2021) in the forthcoming book by the research collective CORERISC. He is cur-
rently the recipient of a provincial government grant from the Fonds de Recherche 
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du Québec: Societé et Culture (FRQSC).

Fernanda Alves Salgado is a researcher and creator from Brazil. She is currently wor-
king on her PhD in Film Studies at Concordia University, in which she investigates 
contemporary Black female experimental animation as sites and strategies of decolo-
nial counternarratives, within an intersectional theoretical framework. Co-founder 
of the Apiário Estudio Criativo, she works as a scriptwriter and creative director, and 
is currently in production with the animated feature film Ana, en passant, set to be 
released in 2026.

Amir Hossein Siadat is a film researcher, teacher, and critic, currently pursuing a 
PhD in Film and Moving Image Studies at Concordia University in Montreal. A 
member of the Association of Iranian Film Critics, he has contributed film articles 
for over 15 years, writing for Iranian magazines such as Film, Chāhār, Filmkhāneh, 
and Cinema va Adabiāt, as well as international publications including Senses of Cine-
ma. He served as Director of the Cinematheque at the Tehran Museum of Contem-
porary Art for more than five years, where he curated a number of international film 
weeks in Iran. His publications include Yek Daricheh, Yek Cherāgh (Hatch & Light: A 
Collection of Cinematic Articles) and, co-authored with Sahar Khoshnam, a study of 
Shatranj-e Bad (The Chess of the Wind, Mohammad Reza Aslani, 1976).

Aparna Subramanian is a Fulbright Fellow and alumnus of NYU’s Moving Image 
Archiving and Preservation program. She has over a decade of experience in au-
diovisual and film archiving across India, Southeast Asia, and the United States. 
She is serving on the Board of Directors (2024-2026) at the Association of Moving 
Image Archivists (AMIA). Aparna specializes in aligning best practices with innova-
tive strategies to navigate the complex intersections of policy, education, and archival 
practice—particularly in media formats, preservation, collection management, and 
archival administration. She has worked as technical expert for the National Film 
Heritage Mission at National Film Archive of India, and as consultant for Southeast 
Asian archives through Monolith Technologies. Aparna also has experience of wor-
king with the Cooper Hewitt Smithsonian Design Museum, Weill Cornell Medici-
ne, and New York University. She currently works as Film Research Officer at the 
Film and Television Institute of India.

Kimberly Tarr is a Visiting Assistant Professor in the Martin Scorsese Department 
of Cinema Studies at NYU, where she also serves as Associate Director of the Mo-
ving Image Archiving and Preservation (MIAP) program. She previously managed 
NYU’s media preservation operations, overseeing digitization labs and developing 
long-term preservation strategies for audiovisual collections in NYU Libraries and 
Special Collections. Prior to her work at NYU, Tarr held positions at the Smithso-
nian Institution’s National Museum of American History and the New York Public 
Library. She has played a central role in the preservation and restoration of numerous 
significant works, including The Grim Game (1919), the first feature film to star 
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Harry Houdini, and Fresh Kill (1994), an eco-feminist feature by Shu Lea Cheang. 
She earned a B.A. in American Studies from UC Berkeley and an M.A. from NYU’s 
MIAP program. 

Samuel Thomson is a doctoral student in Film and Moving Image Studies at Con-
cordia University. His research focuses on nonfiction and artists’ cinemas within di-
gital culture and the attention economy.

Petra Totten (BA  ‘18, MFA ‘21) is a Vanier Scholar and PhD Candidate at the Uni-
versity of Toronto working in nonfiction film and video. Her work has won awards 
at the Emmys and InsideOut, and has been presented in film festivals, academic 
journals, and zines across North America, Asia, and Europe. In writing and film, her 
work is grounded in lived experience: She formulates arguments for trans+ life and 
advocates for widening the boundaries of artistic expression in nonfiction film.

Merve Ünsal is an artist who lives and works in Istanbul and Santa Cruz. She works 
around methods of tuning in. She thinks through the media of photography, video, 
radio, sound, performance, and site-specific installations. She has shown her work in 
a variety of contexts across the world, most often through artist-driven initiatives in 
Beirut, Berlin, Cairo, New Delhi, Toronto; she has been supported by the Delfina 
Foundation (London), Praksis (Oslo), Fogo Island Arts, Art Metropole (Toronto), 
and University of Delaware (Lewes) to participate in artist residencies. She took part 
in the learning program at Ashkal Alwan (Beirut), Homework Space in 2014-2015. 
Merve is the founding editor of the artist-centred platform m-est.org. She co-faci-
litated the Arter Research Programme, 2019-2021. Merve is a PhD candidate in 
Film and Digital Media Studies at the University of California, Santa Cruz, with a 
designated emphasis in History of Consciousness.

Patricia Ledesma Villon is a curator, moving image archivist, and researcher. She is 
Assistant Curator of Moving Image at the Walker Art Center in Minneapolis, Min-
nesota. Since 2019, she has been a member and co-organizer of Light Field, an annu-
al exhibition of recent and historical moving image art on film in the San Francisco 
Bay Area, and is a former member of Black Hole Collective Film Lab in Oakland, 
California. Her writing appears in Cinergie — Il Cinema e le altre Arti and The Mo-
ving Image. She serves on the Board of Directors of Canyon Cinema Foundation, a 
historic distributor of experimental, avant-garde, and artist-made films, and holds an 
MLIS with a specialization in Media Archival Studies from UCLA.

Travis L. Wagner is an assistant professor in the School of Information Sciences at 
the University of Illinois Urbana-Champaign. Wagner‘s research interests include 
critical information studies, queer archives, and LGBTQIA+ advocacy in sociotech-
nical systems. Their work investigates how LGBTQIA+ communities create identity 
in opposition to sociotechnical systems that characterize and limit those identities. 
Multiple projects within the classroom and with community organizations have led 
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to Wagner exploring and publishing the unique relationships between obsolete ar-
chival mediums and queer counter-historical work across archival contexts. Their 
recent publications include articles in the Journal of Information Science, Journal of 
Documentation and Artifact & Apparatus. Wagner previously served as a postdoctoral 
fellow at the Center for Archival Futures (CAFe) and the Recovery and Reuse of 
Archival Data Lab (RRAD) within UMD‘s College of Information. They are the co-
creator of the Queer Cola Oral History and Digital Archive.

Yung-Lin Wang is an art critic and curator based between Taipei and Toronto. She 
is a PhD candidate in Cinema Studies at the University of Toronto. Her research 
focuses on Taiwanese gallery-based films, national identity in the post-Cold War era, 
and the cinematic migration into museum spaces. She previously served on the board 
of Pleasure Dome (2019–2020), was a lecturer at the National Taiwan University of 
Arts, and director of Polymer Art Factory. She has curated internationally for mu-
seums and art spaces, including the Taipei Fine Arts Museum, Tina Keng Gallery, 
and ARKO Art Museum. Her writing centers on video art, art/science, and avant-
garde movements across Asia, Africa, and South America. Yung-Lin is a columnist 
for Fountain and The Art Press Asia and contributes widely to art publications. Her 
work has received multiple awards and grants from institutions in Taiwan, Korea, 
and Canada. 

Thomas Waugh is a Distinguished Professor Emeritus at the School of Cinema, 
Concordia University. He was born in 1948 in London, Ontario. He graduated 
from Guelph Collegiate, Western University, and Columbia University. He is a tea-
cher, programmer, writer, critic, activist, swimmer, cyclist, cook, pianist, and sauna 
aficionado. He retired in 2017 after 41 years of teaching film studies and sexuality/
queer studies at Concordia. He is the author, compiler, and editor of 15 books, the 
most recent being Writing in the Flesh: Essays on My Lives, My Bodies, My Families, My 
Places, My Movies (McGill-Queen‘s University Press, 2026). He is the co-editor, with 
Matthew Hays, of the 30+-book series Queer Film Classics (Arsenal Pulp, Vancouver; 
MQUP). He is the winner of the Katherine Singer Kovács Book Award (Society for 
Cinema and Media Studies, 2017) for the monograph The Conscience of Cinema: 
The Work of Joris Ivens, 1912–1989 (Amsterdam University Press). He is also the 
founder of the Concordia AIDS Project/Community Lecture Series on HIV/AIDS 
(1993–2017), and of the Queer Media Database Canada/Quebec (2006–present). 
He was also a visiting professor in Film Studies at the English and Foreign Languages 
University, Hyderabad (2018–19). 




