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“Fascinating Fascism” is a Sontag essay that I think 
will endure. She is at her provocative best, revising her 
view of  Riefenstahl. Whereas her earlier comments 
emphasized that the form of  Riefenstahl’s films made 
them art, her later remarks took the filmmaker to task 
for her content. Was Sontag contradicting herself ? 
I suppose, though if  one reads her essay “Against 
Interpretation” carefully, it is clear that she thought 
there were periods when critics ought to emphasize 
content over form. She was a polemical writer, who 
tended to swing away from the pieties of  the moment, 
and to argue against herself. Sometimes this tendency 
was admirable; sometimes, I think, it was a sign of  
confusion. But the important point is that she knew 
how to start arguments. Her film criticism will always 
have heuristic value.
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